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rent parts of Lis body, and scud away. To some of their
darts are affixed fireworks, which ignite by the pressure of
the stab. The animal is then as bewildered as infuriate;
the amphitheatre echoes to his roaring, and witnesses the
greatest efforts of his rage. He flies at all, staggering
and streaming with blood; at length, breathless and ex-
hausted, he stands at bay, his black, swollen tongue hang-
ing out, and his mouth covered with foam.

'Tis horrible ! Throughout, a stranger's feelings are for
the bull, although this even the fairest Spaniard cannot
comprehend. As it is now evident that the noble victim
can only amuse them by his death, there is a universal cry
for the matador; and the matador, gaily dressed, appears
amid a loud cheer. The matador is a great artist. Strong
nerves must combine with great quickness and great expe-
rience to form an accomplished matador. It is a rare
character, highly prized; their fame exists after their death,
and different cities pride themselves on producing or
possessing the eminent.

The matador plants himself before the bull, and shakes a
red cloak suspended over a drawn sword. This last insult
excites the lingering energy of the dying hero. He makes
a violent charge: the mantle falls over his face, the sword
enters his spine, and he falls amid thundering shouts. The
death is instantaneous, without a struggle and without a
groan, A car, decorated with flowers and ribbons, and
drawn by oxen, now appears, and bears off the body in
triumph.

I have seen eighteen horses killed in a bull-fight, and
eight bulls; but the sport is not always in proportion to the
slaughter. Sometimes the bull is a craven, and then, if,
after recourse has been had to every mode of excitement, he
will not charge, he is kicked out of the arena amid the
jeers and hisses of the audience. Every act of skill on the
part of the tauvidors elicits applause ; nor do the spectators